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CHILDHOOD STORY

J “Respect the Little Things” ‘ﬁ

5 4

|

-Zeta Wigans, wiilard Wigans Mother

Willard's creative journey began at the early age of five

years old. Often Willard would skip school to hide from

the ridicule and harassment he was subject to at school

for his dyslexin, He would spend this time bullding tiny

houses and furniture for ants in his garden shod, When

his mother found him, she discovered the tiny houses -

he was bullding and encouraged him to conlinue, This o

moment has influenced Willard throughout his career. e |
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Sw DYSLEXI

How did Dyslexia change Willard’s life?

“I want to inspire people especially those

" people who have a learning difference like me.

If | never had this condition, | wouldn't be who |
am [oday. | want to show them what can be
achieved if you try.” winard Wigan

Willard's Experience

=% Pablo Picasso - Painter

Patio Ficatas pantings
B

i DT
Tom Cruise- Acter and adults.
Torm Crane grew up and
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— - HOWSMALL?

+ How smallare Willard's sculptures?

\_ “At school, I couldn't express myself and felt like
‘nothing.” | wanted to experiment with the world
that we can't see.” -Willard Wigan
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= CAN YOU THREAD A NEEDLE?

Compete to see who can thread a needle the fastest!

HEART RATE CHALLENGE

How low can you get your heart rate?

“Making something this small is like putling a
pin through a bubble without bursting the
bubbie. | go through misery to make my pieces.
I The pleasure comes when | finish and see the
impact they have on people.” witara Wigan

“The smaller your work, 4

the bigger your name.”

Jots Wighns, Witar s Mother

Willard is completely self-taught.
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“When I'm not working | just keep quiet. I've
trained my attention span, trained my patience, |
will stay still for six hours - just deliberately sit
there, doing nothing, no moving.” Wilard Wigan

» Willard can work for 16 hours at at time

- Wilkand st work, in o uead,
e pone.

“The microscopic world became ==

- .
my obsession” -winard wigans i
:
Willard creates his microsculptures from a small bedroom in his
apartment in Birmingham, England. He works in the dead of the
night, when it is the most quiet and for several hours at a time.
Besides the physical challenges and skill level of working at
such a small scale, other elements can effect his work. Such as
static electricity from him piecing together a sculpture or even a
piece of dust falling into his work space can destroy hours or
woeks of work.

Before he was a sucessful artist...

For two decades, Willard worked during the day in a factory and
sculpted his minatures at night. He also had a job as a live
mannequin for a clothing store. Here he could practice staying
still and holding his breath for long periods of time,
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*I make microscopic tools - tweezers # 3 E
made from eyelashes, acupuncture o
needles flattened into little hooks - A ——
and crush paint, as | can only use ) Huf Haus sculpture
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*I work between my heartbeat. | have |
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l What's your favorile sculpture? 3 F,
The Last Supper e

B vy !
Because of the movement and amount of figures in the
scuipture, It was very challionging

i‘-\'r-n'. % the strangest thing 1o happen Lo you? !
I once swallowed one of my pleces, Alice and Wanderand.
I'd got the Mad Hatter, the teapot, the Hare, the Dormouse,
and the Rabbit, so Alice was last. And | gol the shape of
hor, and painted her with an eyelash, and then | went to put
hor behind & chalr, and my mobile phone want off, And you
know whan your mobife phone goes off when you don't
want it o, the first thing you do is inhale. And there was no
mone Alice.

i So do you feel |lke you're getting beller at your work?

©Oh yeah, I'm getting better. The world hasn't seen Willard

. Wigan yet. They're going to see a lot more. My mum used o
L by "Be the Muhammed All of microscopic work.” | used to
\see him on TV going *| am the greatest.” and [ thought
=Yoah, I'm going o bécome that.” He's someone who has

— really lnspired me. [ love artists like Michelangelo, Salvador
= Dall. Honry Moore. | look up 1o greatness. It doosn’t matter
ifit's art or tennis or football, | like seelng greatmess. And
hopo that I'm an inspiratian to other kids who have i
Not just people with autism. anyone with low wr—mweq. L
I'm here to delivar the smaliast, biggest message in th
world, F
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R J\ OCEANSIDE
35"_.
10
NOTES:
Fabric color for cushioned seat to match
paint color.
Use black rubber for kickplate
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M graphic

NOTES

Utilize existing stands (Qty:2) - See reference
image

3/4” Thick plywood for cut-out

Use black laminate for the back and sides of cut
out

Have 20"x 20" black laminate base on back of
cutout for stands.

SAV to be installed onsite
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